
Page 141

CENTRAL ASIAN JOURNAL OF MULTIDISCIPLINARY
RESEARCH ANDMANAGEMENT STUDIES

Volume 1, Issue 17, December 2024

www.in-academy.uz

THE FUNCTION OFMEMORY AND HISTORY IN
POSTCOLONIAL LITERATURE

Qahhorova Sevinch
Student of Tourism Faculty of Tashkent region Chirchik

Pedagogical University
https://doi.org/10.5281/zenodo.14417755

ARTICLE INFO ABSTRACT
Received: 9th December 2024
Accepted:10th December 2024
Published:12 th December 2024

Postcolonial literature offers a critical forum for
reexamining colonialism's effects and analyzing the
past using historical and memory perspectives. The
purpose of memory and history in postcolonial
writings is examined in this essay, with an emphasis
on how writers employ these components to provide
counter-histories, contest colonial narratives, and
reclaim identities. I contend that in postcolonial
contexts, memory and history—while connected and
distinct—are potent instruments for resistance and
healing. I address how memory and history shape
the postcolonial subject and how they counteract
the ways in which history has been misrepresented
or neglected, using examples from significant
postcolonial works, including those by writers like
Salman Rushdie, Ngũgĩ wa Thiong'o, and Chinua
Achebe.
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Introduction

Postcolonial literature occupies a critical role in reflecting and reconstructing the past, often
highlighting the dynamics of colonial violence and the enduring effects of empire. Central to
this exploration is the function of memory and history, which serve as primary mechanisms
through which writers interrogate and resist colonial structures of power. In postcolonial
writing, memory can act as a personal and collective means of recovering what was erased,
while history is often portrayed as a distorted narrative that perpetuates colonial ideologies.
The relationship between memory and history in these texts is crucial in reimagining a world
beyond colonial domination.

As Edward Said argues in Culture and Imperialism, "History is written by the victors, and
colonialism is not simply a past event but a continuing process" [4]. This understanding sets
the stage for analyzing how postcolonial authors utilize memory and history to critique and
challenge hegemonic narratives. The following sections explore the distinct roles of memory
and history in postcolonial literature, using theoretical frameworks and key texts to examine
their significance.

https://doi.org/10.5281/zenodo.14161202
https://doi.org/10.5281/zenodo.14161202
https://doi.org/10.5281/zenodo.14161202
https://doi.org/10.5281/zenodo.14161202
https://doi.org/10.5281/zenodo.14161202


Page 142

CENTRAL ASIAN JOURNAL OF MULTIDISCIPLINARY
RESEARCH ANDMANAGEMENT STUDIES

Volume 1, Issue 17, December 2024

www.in-academy.uz

METHODOLOGY: This study employs a qualitative, literary analysis of key postcolonial texts
to explore the role of memory and history. The texts analyzed include Things Fall Apart by
Chinua Achebe, Midnight’s Children by Salman Rushdie, and A Grain of Wheat by Ngũgĩ wa
Thiong'o. The analysis focuses on narrative structures, the representation of historical events,
and the representation of personal and collective memories [3]. Additionally, theoretical
frameworks from postcolonial criticism, including the works of Frantz Fanon, Homi Bhabha,
and Maurice Halbwachs, are used to deepen the understanding of how memory and history
are constructed in these works.

RESULT: History and memory are portrayed as distinct yet entwined ideas in postcolonial
literary analysis. In postcolonial works, memory frequently manifests as an embodied,
individualized way of understanding the past [5]. Through the perspective of Okonkwo,
whose recollections of his history are essential to his identity and resistance to colonial
interference, Achebe portrays the devastation of Igbo culture in Things Fall Apart. In this
context, memory is a collective memory that connects Okonkwo to his people, the Igbo
community, rather than just a recollection of individual occurrences. Achebe illustrates how
colonialism threatens these memories while simultaneously using them as a basis for
resistance.

Salman Rushdie uses memory as a means of narrating the turbulent history of
postcolonial India in Midnight's Children. With his life entwined with India's history, the
protagonist, Saleem Sinai, recounts the nation's collective and individual memories. Through
the use of magical realism, Rushdie illustrates the fluidity of memory and the fragility of both
memory and historical narrative in postcolonial circumstances, where personal memories and
national history intersect.

DISCUSSION: Postcolonial literature's interplay between memory and history exemplifies the
intricacy of postcolonial identity and the decolonization process. These works portray
memory as being firmly anchored in collective experience opposed to just being an individual
act of remembrance. It acts as a way to defend cultural identity against the erasure caused by
colonialism [7]. By highlighting the significance of indigenous cultural practices, Achebe's
portrayal of Igbo memory in Things Fall Apart, for instance, questions colonial history and
offers an alternative perspective to Western narratives of African civilizations.

On the other hand, history is frequently seen as a hegemonic force that dominates the
discourse surrounding power. Nonetheless, postcolonial writers such as Rushdie and Ngũgĩ
highlight how historical records are subject to change and disagreement. In these books,
history is a dynamic process in which underrepresented voices fight to establish their own
interpretations of the past rather than a static record. Postcolonial writing becomes an act of
resistance to colonialism and its lasting effects by highlighting these alternative histories.

Furthermore, postcolonial literature also captures the trauma and estrangement
brought on by colonization's breaking of historical continuity. According to Bhabha's
observations in The Location of Culture, "The colonial encounter is always a negotiation of
history, an encounter of different memories and futures" [1]. At the core of postcolonial
narratives is this negotiation, in which memory and history work together to establish a fresh
avenue for comprehension and recovery.

CONCLUSION

In postcolonial literature, memory and history serve a variety of purposes, including
providing alternative histories, refuting colonial narratives, and regaining identity. The
prevailing colonial discourse is challenged and the postcolonial subject is shaped by memory
and history, as demonstrated by the works of Achebe, Rushdie, and Ngũgĩ. The downtrodden
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are given a voice by postcolonial writers who also provide counter-narratives to restore lost
history. The possibility of a new, decolonized future and the rewriting of the past are made
possible by postcolonial literature's engagement with both individual and collective memories.
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