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Abstract: This thesis explores how Ernest Hemingway uses minimalistic language and

silence in his short stories. His simple and restrained style helps reveal deep emotional conflicts
without direct explanation. The study analyzes selected stories to show how silence conveys
loneliness and inner tension. This topic is relevant today because implicit meaning remains
important in modern literature. The research emphasizes the role of understatement in
understanding emotional depth.
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AHHOTauma: JlaHHasA cTaTbha WCCIeAyeT, KakK IJpHEeCT XeMHHIYy3¥ HCHO0Jib3yeT
MUHUMAJUCTUYHBIN S3bIK U NPHUEM MOJYAHHUS B CBOUX pacckazax. Ero ciep>kaHHbIA U
JIJAKOHUYHBIM CTWJIb MO3BOJISIET PacKpbIBaThb TJIyOOKHE 3MOLMOHAJbHble KOHQJIUKThI 6e3
npsAMoro o6’bsiCHEHUS. B cTaTbe aHAIM3UPYIOTCSA OTAEJ/IbHbIE pacCKa3hl C Lie/1bI0 I0Ka3aTh, KaK
MOJIYaHUe MepefaéT 4YyBCTBO OJMHOYECTBA M BHYTPEHHETO HaNpshKeHUS. AKTYaslbHOCTb
JlAaHHOMW TeMbl 3aKJ/IF0YAETCS B TOM, YTO CKPBITBIM CMbICJ IPOJ0JKAET UT'PATh BAXKHYIO POJIb B
COBpEeMEHHOU JiuTepaType. B cTraTbe nogyépKuBaeTcs 3HaYeHUe NpUEMa HeJJ0CKa3aHHOCTH
JIJ1s1 TOHMMaHUs1 3MOLIMOHAIbHOM TJ1yOUHBI Xy/,05KECTBEHHOTO TEKCTA.

Kio4yeBble c10Ba: MUHMMAaJM3M, MOJYaHUe, Teopus alcbepra, KOHPIUKT, KOPOTKH
pacckasbl, IuTepaTypa MOJAepHU3Ma, HeZJ0CKa3aHHOCTb, IOBECTBOBATE/IbHAsK TEXHUKA

Annotatsiya: Ushbu bitiruv malakaviy ishda Ernest Xemingueyning gisqa hikoyalarida
minimalistik til va sukunat usullaridan gqanday foydalanilgani tahlil qgilinadi. Yozuvchining
sodda va ixcham uslubi hissiy ziddiyatlarni bevosita izohlamasdan ochib berishga xizmat giladi.
Tadgiqotda tanlangan hikoyalar asosida sukunat yolg‘zlik va ichki zo‘rigishni qanday
ifodalashi ko‘rsatib beriladi. Mazkur mavzu bugungi kunda ham dolzarb bo‘lib, chunki yashirin
ma’'no zamonaviy adabiyotda muhim ahamiyat kasb etadi. Ishda hissiy chuqurlikni anglashda
kamso‘zlik va ishora orqali ifodalashning ahamiyati yoritib beriladi.

Kalit so‘zlar: minimalizm, sukut, “Aysberg” nazariyasi hissiy ziddiyat qisqa hikoyalar,
modernistik adabiyot, kamso‘zlik / nedoskazannost (izoh berish orqgali), narrativ texnika.

Introduction: Ernest Hemingway, a major figure in 20th-century literature, is known for
his simple and restrained writing style. His minimalistic approach, linked to the Iceberg Theory,
allows deeper meanings and emotions to remain implicit, leaving readers to interpret them. In
his short stories, silence, understatement, and concise dialogue convey complex emotional
conflicts without direct explanation. Studying Hemingway's style is relevant today because it
demonstrates how subtle language can express universal human experiences. This research
aims to examine how minimalistic language and silence reveal emotional tension in selected
Hemingway stories.

Research Methods: This research uses qualitative textual analysis. Selected short
stories—Hills Like White Elephants, A Clean, Well-Lighted Place, The Killers, and Cat in the
Rain—were analyzed for minimalistic language, silence, and implicit emotional content. Close
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reading techniques identified recurring narrative patterns and emotional themes. Scholarly
commentary on Hemingway’s style and the Iceberg Theory was used to contextualize findings.

Results and Analysis:

1 Minimalistic Language.Hemingway’s concise style avoids unnecessary words,
emphasizing actions and dialogue rather than explicit emotional commentary. In Hills Like
White Elephants, a tense conversation about a potential abortion unfolds without ever directly
naming it, leaving emotional conflict implied. Similarly, in A Clean, Well-Lighted Place, the
sparse descriptions of the café and the old man convey profound loneliness and existential
anxiety. Minimalism achieves clarity, highlights character behavior, and allows readers to
interpret emotional states independently.

2 Silence as a Narrative Tool.Silence plays a crucial role in Hemingway’s storytelling.
Pauses in dialogue and narrative omissions often communicate more than words. In The Killers,
the quiet resignation of the characters underscores fear and moral paralysis. In Cat in the Rain,
the wife’s unspoken dissatisfaction and the husband’s indifference reveal marital tension and
unfulfilled desire. Across stories, silence allows emotional conflict to emerge subtly and
authentically.

3 Emotional Conflict

The analysis shows that Hemingway’s style effectively communicates internal struggles.
Common themes include:

Loneliness and alienation: Characters like the old man in A Clean, Well-Lighted Place
experience profound isolation.

Internal tension and indecision: In Hills Like White Elephants, the woman faces a moral
and emotional dilemma.

Existential anxiety: Silence reflects the characters’ fear of emptiness and uncertainty.

Unfulfilled desire: Subtle actions and understated dialogue convey longing and
frustration, as in Cat in the Rain.

Minimalism and silence thus serve as deliberate strategies to reveal emotional
complexity.

Discussion: Hemingway’s approach mirrors modernist literary principles, where
understatement and ambiguity reflect the fragmented nature of human experience. By leaving
much unsaid, Hemingway encourages active interpretation, enhancing the intensity of
emotional conflicts. His techniques remain relevant in contemporary literature, influencing
authors who employ minimalism and subtle narrative cues to evoke emotion.
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